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The aim of this research is to try and develop greater understanding of the acceptance of “Suikoden” 
especially in plays and painting, which has been a neglected area of research. To trace the acceptance of 
“Suikoden” from the Edo period, the following targets are set. Firstly the aim is to reveal the specific 
relationships between “Kanadehon Chushingura” and “Suikoden” by looking at where they are 
referenced in the plays and novels of “Chushingura”. Secondly it is to reveal the different aspects of the 
acceptance of “Suikoden” paintings by studying what they depict..  
In the first part, I approached the relationship between “Kanadehon Chushingura” and “Suikoden” by 
analyzing clues found in “Chushin suikoden” by Santo Kyoden and “Tokaido Yotsuya Kaidan” written 
by the forth Tsuruya Nanboku.  
The character Gihei from “Taiheiki Chushin Kosyaku” by Chikamatsu Hanji was a rewritten version 
of Shi Jin from “Suikoden” through the character Amakawaya Gihei from “Chushin Suikoden”. It 
demonstrates how these two have a similar composition, based on the historical studies that have shown 
“Chushin Suikoden” to be influenced by “Sangennihaku” which was a novel written in colloquial 
Chinese. Another influence is Kyoden’s way of writing “Shingaku Kibyoshi”.  
Meanwhile, after clarifying the origin of the idea used for Oiwa from “Tokaido Yotsuya Kaidan”, I 
made a hypothesis that the technique showing things in a reversed way was inherited from the original 
performance of “Chuko Ryogku Ori” in Kansei 2. And I point out that the idea of setting events in the 
story which are in fact dreams, which is used with the character Oiwa from “Tokaido Yotsuya Kaidan” 
is a rewritten version of the prophetic dreams in “Chuko Ryogoku Ori”. The borrowing of the idea of the 
dream from “Suikoden” to “Chushingura”, started with “Taiheiki Chushin Kosyaku” and links to 
“Tokaido Yotsuya Kaidan” through “Chulp Ryogoku Ori”. At the original performance of “Tokaido 
Yotsuya Kaidan”, a concrete connection was found between “Suikoden” and “Kanadehon Chushingura”.
In the second part, the “Suikoden” painting drawn by Utagawa Kuniyoshi from the Edo period was 
observed. At the same time as Utagawa Kuniyoshi being influenced by Chinese paintings, the person in 
the painting by Kuniyoshi looks different to the Chinese iconic hero, but was seen as a Japanese warrior, 
and was changed to a more graphic and dynamic hero. 
Also considering the fact that Benkei and Lu Zhishen from “Suikoden” were painted in a similar 
image by Kuniyoshi, the similarity between them was clarified. When comparing the paintings of these 
two, the painting of Benkei from “Musashibo Eengi” (the end of the Muromachi period) has a 
resemblance to Lu Zhishen of “Suikoden” and is similar in the idea and the partial composition.  
 “Musahibo Eengi” indicates that “Suikoden” and Japanese literary styles are deeply linked. The extent 
of “Suikoden” acceptance was revealed by the research above. 
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